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https://commons.wikimedia.org/wiki/File:Public_Opinion_--_April_22,_1874_(4359955260).jpg

a.ﬁ.

5“‘

E!Rzl!tﬂllﬂlllﬂl
0\5&55755!&!
e o 26" e ot



https://commons.wikimedia.org/wiki/File:Sleepless_Nights_(Unsplash).jpg

BM: All studious and curious persons - 1759

WP: Free access to the sum of human knowledge - 2001

(...both January 15)


https://commons.wikimedia.org/wiki/File:British_Museum_Great_Court,_London,_UK_-_Diliff.jpg

“Open data and content can be freely used, modified, and shared by anyone for any purpose”

LICENCE/RIGHTS STATEMENT CLOSEST
FOR DIGITAL SURROGATES EQUIVALENT

OF PUBLIC DOMAIN OBJECTS LICENCE (IF USING
NON-STANDARD)

RIGHTS POLICY OR
TERMS OF USE

LICENCE/RIGHTS
STATEMENT FOR
METADATA
(IF STATED)

Public Domain Mark
Public Domain Mark
Public Domain Mark
Public Domain Mark
Public Domain Mark
Public Domain Mark
CcCBY

cco

CC BY-SA

Public Domain Mark
CC BY-SA

cco

cco

cco

cco

CC BY-SA

|CCo

https://digitalna.nsk.hr/pb/?pro CCO
http://sbirky.ngprague.cz/inforr
https://www.arbejdermuseet.di
https://da.wikipedia.org/wiki/V*
http://samlinger.natmus.dk/rett
http://www.nivaagaard.dk/en/e
https://www.kulturarv.dk/muss: CCO
https://www.smk.dk/en/article/i CCO
http://sol.sydvestiyskemuseer.:
http://www.thorvaldsensmuseL
http://data.digar.ee/ cco
https://iwww.muis.ee/en_GB/he CCO
https://iwww.muis.ee/en_GB/he CCO
https://www.muis.ee/en_GB/h¢ CCO
https://www.muis.ee/en_GB/he CCO
http://iwww.ra.eelen/ cco
https://iwww.muis.ee/en_GB/he CCO

https://pro.europeana.eul/page https://digitalna.nsk.hr/pb
http://www.ngprague.cz
https://www.arbejdermuseet.dk
http://www.hirschsprung.dk
https:/github.com/NationalMuseumo http://samlinger.natmus.dk
http://www.nivaagaard.dk
https://pro.europeana.eu/page https://www.europeana.eu/portal/search
https://github.com/StatensMuseumfo http://api.smk.dk/apilvi/docs hitp://www.smk.dk
http://sol.sydvestiyskemuseer.dk
https://iwww.thorvaldsensmuseum.dk
https://pro.europeana.eu/page http://data.digar.ee/
https://pro.europeana.eu/page https://www.europeana.eu/portal/search
https://pro.europeana.eu/page https://www.europeana.eu/portal/search
https://pro.europeana.eu/page https://www.europeana.eu/portal/searck
https://pro.europeana.eu/page https://www.europeana.eu/portal/search
https://pro.europeana.eu/page https://www.europeana.eu/portal/search
https://pro.europeana.eu/page https://www.europeana.eu/portal/searck

https://docs.google.com/spreadsheets/d/1WPS-KJptUJ-08SXtg00llcxqOIKJu8eO6Ege_GrLaNc/edit

https://opendefinition.org/
https://www.europeana.eu/portal/en/rights/public-domain-charter.html



https://docs.google.com/spreadsheets/d/1WPS-KJptUJ-o8SXtg00llcxq0IKJu8eO6Ege_GrLaNc/edit
https://opendefinition.org/
https://www.europeana.eu/portal/en/rights/public-domain-charter.html

Institution Rights statement Open access spectrum
MOST OPEN
The Art Institute of Chicago
Library of Congress CCOor
The Metropolitan Museum of Art Public Domain Mark
Museum fiir Kunst und Gewerbe Hamburg e
Rijksmuseum
BY
BY SA
Bibliotheque nationale de France No Copyright - Other BY ND

Known Legal Restrictions

Tokyo National Museum 3 E 7 )88 CC BY-NC BY NC

The British Museum CC BY-NC-SA

*©

BY NC

Multiple layers of “open”.

In |aW and in procedu re. National Museum of Fine Arts, Malta CC BY-NC-ND ® @ @
! BY NC ND
Museum of Fine Arts, Boston Bespoke terms and LEAST OPEN
The National Gallery of Victoria conditions; mandatory
: Victoria and Albert Museum attribution and /or
Format, rights, s ,
non-commercial use only
contracts...
Museo Nazionale d'Arte Orientale In copyright,
Tokyo Fuji Art Museum 2 5 X4 all rights reserved

https://medium.com/open-glam/the-great-wave-what-hokusais-masterpiece-tells-us-about-museums-copyright-and-online-da0f25bd4ed2



https://medium.com/open-glam/the-great-wave-what-hokusais-masterpiece-tells-us-about-museums-copyright-and-online-da0f25bd4ed2

“Preserving the integrity of the collection”

— MENU

MUSEUMS
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Mona Pop Rubik's
Cube

Mona Lisa, La Gioconda or La Joconde

€12.90

ADD TO CART

O ®

https://www.boutiquesdemusees.fr/en/shops/
musee-du-louvre/mona-pop-rubik-s-cube/261
2.html



https://www.boutiquesdemusees.fr/en/shops/musee-du-louvre/mona-pop-rubik-s-cube/2612.html
https://www.boutiquesdemusees.fr/en/shops/musee-du-louvre/mona-pop-rubik-s-cube/2612.html
https://www.boutiquesdemusees.fr/en/shops/musee-du-louvre/mona-pop-rubik-s-cube/2612.html

UET [RAFEA, FAFA
NATIONAL LIBRARY, CALCUTTA

TIET T TFA-TF
VISITORS’ PASS
A8 (8% sEEl §) 2
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REMOVED
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Official purpose

...access denied



Knowledge as a service

To serve our users, we will become a platform that serves open
knowledge to the world across interfaces and communities. We will
build tools for allies and partnhers to organize and exchange free
knowledge beyond Wikimedia. Our infrastructure will enable us and
others to collect and use different forms of free, trusted knowledge.

@
@ 2030.wikimedia.org

WIKIMEDIA



http://2030.wikimedia.org/

Open as a service

http://vellowmilkmaidsyndrome.tumblr.com/

http://pro.europeana.eu/files/Europeana_Professional/Publication
s/Whitepaper 2-The Yellow Milkmaid.pdf



http://yellowmilkmaidsyndrome.tumblr.com/
http://pro.europeana.eu/files/Europeana_Professional/Publications/Whitepaper_2-The_Yellow_Milkmaid.pdf
http://pro.europeana.eu/files/Europeana_Professional/Publications/Whitepaper_2-The_Yellow_Milkmaid.pdf

Open to change

https://www.sitasingstheblues.com/
s://[feminisminindia.com/2016/11/23/sita-sings-the-blues-film-review/



https://www.sitasingstheblues.com/
https://feminisminindia.com/2016/11/23/sita-sings-the-blues-film-review/

copyright status & public domain «++

start time 1 January 2016 «««
determination method 70 years after author's death «««
author Anne Frank «««

O p e n a S n u a n ce applies to jurisdiction gggg:iei:”im 70 years pma or

+ 1 reference

$ copyrighted «««

applies to jurisdiction countries with 70 years pma or
longer «««
determination method 70 years after author's death ««.
public domain date 2050 «se
statement supported by Anne Frank Fund «««
sourcing circumstances disputed «++
applies to part compilation «««
public domain date g 1 January 2016 ««« S Oto Frantc -+
applies to jurisdiction Netherlands ««« » 4 references
statement disputed by Anne Frank Fund «+« =
£ copyrighted «+«
» 2 references applies to jurisdiction United States of America «+«
public domain date 1 January 2042 «..
§ 1 January 2042 «.. determination method published more than 95 years ago
applies to jurisdiction United States of America «++
» 2 references
» 1 reference . . .
https://www.wikidata.org/wiki/Help:Copyrights



https://www.wikidata.org/wiki/Help:Copyrights

NONE

First Last (nationality) .
First Last (nationality, b. 1970) F) )/
First Last (nationality, d. 2000) O en aS ConSIStenC
First Last (nationality, 1970)

First Last (nationality, bef. 1970)

First Last (nationality, 1970-)

First Last (nationality, 1970/1980)

First Last (nationality, 1970-2000)

First Last (nationality, 19707-2000)

First Last (nationality, c. 1970-2000)

First Last (nationality, c. 1970-c.2000)

First Last (nationality, c. 1970-c. 2000)

First Last (nationality, c. 1970-after 2000)

First Last (nationality, c. 1970-bef 2000)

First Last (nationality, 197@0-about 2000)

First Last (nationality, 1970/71-2000)

First Last (nationality, active 1900s)

First Last (nationality, active mid- to late 1900s)

First Last (nationality, 1970-c. 2000)

First Last (nationality, 197@0-about 2000)

First Last (nationality, mid-late 1200s)

First Last (nationality, mid-1100s-early 1200s)

First Last (nationality, active c. 1970-2000)

First Last (nationality, active c. 1970-80)

First Last (nationality, active c. 1970-after 2000)

First Last (nationality, active c. 20th century)

First Last (nationality, 1730-after 1788)

First Last (nationality, 1612-16887?)

First Last (nationality, active late 16th to early 17th century)
First Last (nationality, active in India 1596-c. 1620)

First Last (probably nationality, active late 1500s)

First Last (nationality, 1749/56-1838) https://www.wikidata.org/wiki/Help:Dates



https://www.wikidata.org/wiki/Help:Dates

https://5stardata.info/

Open as interoperability
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https://5stardata.info/

Open as machine readable

RIGHTS ) STATEMENTS

IN UNKNOWN A IN THE
COPYRIGHT @ RIGHTSHOLDER G UNITED STATES

G EU ORPHAN () CONTRACTUAL COPYRIGHT
WORK £) RESTRICTIONS UNDETERMINED

COPYRIGHT

EDUCATIONAL ) NON-COMMERCIAL
£ NOT EVALUATED

USE PERMITTED USE ONLY

NO KNOWN
COPYRIGHT

G NON-COMMERCIAL @ OTHER LEGAL

USE PERMITTED RESTRICTIONS

https://rightsstatements.org/


https://rightsstatements.org/

Knowledge equity

As a social movement, we will focus our efforts on the knowledge
and communities that have been left out by structures of power and
privilege. We will welcome people from every background to build
strong and diverse communities. We will break down the social,

political, and technical barriers preventing people from accessing
and contributing to free knowledge.

@
@ 2030.wikimedia.org

WIKIMEDIA



http://2030.wikimedia.org/

Open as knowledge equity

painting; 19thC(late); Orissa painting; Orissa

painting; Dinabandhu painting; 1800; Orissa painting; 16thC; Orissa
Mahapatra (Painted by);
1980s; Bhubaneswar

painting; Orissa painting; Orissa

painting; 18thC; Orissa painting; 1952-1955; Puri; painting; 20thC(late); Puri painting; 18thCflate); West painting; 18thC-19thC; painting; 1952-1955; Puri;
Orissa; Orissa Bengal; Orissa Orissa Orissa; Orissa

https://research.britishmuseu
m.org/research/collection_on

line/search.aspx?searchText
=orissa+painting&images=tru



https://research.britishmuseum.org/research/collection_online/search.aspx?searchText=orissa+painting&images=true
https://research.britishmuseum.org/research/collection_online/search.aspx?searchText=orissa+painting&images=true
https://research.britishmuseum.org/research/collection_online/search.aspx?searchText=orissa+painting&images=true
https://research.britishmuseum.org/research/collection_online/search.aspx?searchText=orissa+painting&images=true
https://research.britishmuseum.org/research/collection_online/search.aspx?searchText=orissa+painting&images=true

TK Multiple Communities TK Non-Verified (TK NV) TK Family (TK F) Season
(TK MC)

—

—

TK Outreach (TK O) TK Verified (TK V) TK Attribution (TK A) TK Community Use Only
(TK CO)

TK Secret / Sacred (TK SS) TK Women General (TK TK Women Restricted (TK TK Men General (TK MG)
lAAG‘ .'l"/ )
TK Men Restricted (TK MR) TK Non- Commercial (TK K Commercial (TK C) TK Community Voice (TK
o)

V) https://localcontexts.org/



https://localcontexts.org/
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=Browse ~ Q) Search

Nathnal 42,970,243 items hosted in NDL India
B Digital Library
of India

About NDL India
Question Paper Web Course
Subject Domain

Featured Sources I_E
=)

® G

News and Events Solution Data Set

Login
Personal comments, tags
OER

English

‘Wlanguage ~ & Liam WYATT ~

'n

SPONSORED BY

¥MHRD
MINISTRY OF HUMAN INDIAN INSTITUTE OF
RESOURCE DEVELOPMENT TECHNOLOGY KHARAGPUR

& Activity Area

Hello, Liam WYATT

Welcome to National Digital Library of India

You may like to explore NDL India
through following activities

= Browse ~

https://ndl.iitkgp.ac.in/



https://ndl.iitkgp.ac.in/
https://ndl.iitkgp.ac.in/

(@ ExpLorE

HOW TO SEARCH
DIGITALNZ

HOW TO SAVE ITEMS
AND MAKE STORIES

REUSING ITEMS ON
DIGITALNZ AND

COPYRIGHT

HOW TO MAKE A GIF

Blogpost
system

ABOUT US

PARTNERS

DEVELOPERS

HELP

MAKE IT DIGITAL

HOW TO SAVE ITEMS AND MAKE STORIES

WITTYLAMA ~

Stories allow you to group your own items found in DigitalNZ and add your own captions, titles, notes and text to tell your Story.

Watch the short video, or follow the instructions below for step-by-step guides to creating your first story.

Q How to make a DigitalNZ stor °

Ngatata, Wiremu

3
=Y
-

ADO TEXT

tata

to McLoan

https://digitalnz.org/



https://digitalnz.org/

europeana pro
Transforming the world with culture
Network Association Back

About the Recommendations for a « Making Europeana'’s
LATEST B T oy common strategic approach resources available for
research purposes through

iati o Y
Association PUBLICATIGH! WA T to support digital
L] transformation the CLARIN infrastructure
(case study)

Europeana teacher
community brochure

sk MU

Join our Association

Management Board

Members Council

( Association INTRODUCING EUROPEANA
Meétnibs NETWORK ASSOCIATION'S 2019-
embers 2021 MANAGEMENT BOARD
g The old and new Europeana Association Management Board It is with great pride and immense pleasure
Camminites ;G:Za::"ader Linden that we can present to you the new
ul n
NemZﬂands Management Board of the Europeana
Task Forces ©®@ @ © ccoysa Network Association.

Professional development

Advocacy
Elections https://pro.europeana.eu/network-association



https://pro.europeana.eu/network-association

HOME HUBS EBOOKS PROJECTS | ABOUT EVENTS

DIG PUBLIC LIBRAR)

DPLA MAIN SITE NEWS

Hub Network

Both ‘pro’ side
(Council,
Local reps.)
And ‘content’
side (personal
lists)

Wikimedia

Member Governance

Our membership governs DPLA
network activities through the
Network and Advisory Councils,
working groups, and task forces.

Learn more about these groups and,

if you're a member, get involved!

« Network Council Members
« Advisory Council Members
+» 2019 Annual Members Meeting

Membership Program

PLA's Membership Programis an
opportunity to work together more
effectively to achieve the common
goal of bringing the riches of our
nation’s cultural heritage
organizations to a broad, engaged
public. Discover the benefits of
becoming a DPLA Member Hub.

« Membership Benefits
« DPLA Member Hubs

Documentation and Tools

Want to know about the nuts and the
bolts? Explore useful resources on
topics such as metadata,
aggregation, standardized rights
statements, and analytics designed
for Hubs, contributing institutions,
and interested professionals.

« Metadata Application Profile (DPLA
Map)
» Hub Re-Ingest Dashboard [

* Hub Analytics [2 https://pro.dp.la/



https://pro.dp.la/
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E Trove ) 4 Digitised newspapers Q Adv

Browse / The Argus (Melbourne, Vic. : 1848 - 1957) Sat 19 Nov 1932 Page 22 "EMU WAR" DEFENDED.

sFixthistext @) E ¢ >

Why are there text errors?

"EMU WAR" DEFENDED.

Justified by Damage Done.

CANBERRA, Friday, - The Minister for
Defence (Sir George Pearce) in the Senate
to-day warmly defended the employment of
military forces and the use of machine-
guns in the "emu war" in Western Aus

tralia.

Senator Guthrie (U.A.P., V,) asked
whether it was possible to kill the emus
by more humane, if less spectacular,

methods
Sir George Pearce replied that those
who were not familiar with country in

which emus were numerous could not rea-
lise the damage that the birds could do.

Because of the drought in inland areas,
the birds had come down in thousands
to the settled areas. Through the gaps
they made in the fences rabbits followed.

Reports had made it appear that only a

few birds had been killed by the machine-
guns, and he had given instructions that

folofofo

aa

-l

“EMU WAR" DEFENDED, |,

 ———

Justified by Damage Done. :.

CANBERRA, Friday, — The Minister for
Deience (8ir George Pearce) in the Beoate|
to-day warmly defended the employment of A
military forcea and the use of machine
guns in the “emu war” in Western Aue-
tralia.

Senator Guthrie (UAP, V) anked
whether it was possible to kill the emus

by more humane, i Jeme spectacular, ia

methodn. pe

Sir George Pearce veplied that those |,

wha were not fawmiliar with country in|y,
which emus were numerous could not rea-
lise the damuge that the birds could do.
Because of the drought in inland wreas,! .

"“|the birds had come down in thousands g
to the settled areas, Through the gape! g,

they made in the fences rubbits followed. |
Reports had made it appear that only ajg
faw birds had been killed by the machine- | ;,

"| guns, and he had given instructions that | ().

operations should cease, but he had learned | 5
later that the birds had been killed in
liundreds, and, as the result of remewed

representations, the military party hud ve- | JIF0 A

turned. Tt was mo more cruel to kill
the birds with machineguns that with
vitlew, und the wounded birds were de-
spatched immediately the firing ceased.
T — u
T ae omaoraw n

Trove

Learn about Trove

A guide to Trove
How to correct newspaper text
How to order a copy of an item

Contribute

Join the community that's
organising and improving this
information resource.

9,770 newspaper text corrections today
4,315 images from users this month
22,526 items tagged this week

3,017 comments added this month

255 works merged or split this month
618 lists this month

‘h‘ttpsy://trove.rﬂa.qov.au/



https://trove.nla.gov.au/
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Thank you

Liam Wyatt liamwyatt@gmail.com
@Wittylama @glamwiki
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